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THE ART AMATEUR, 



THE PARIS SALON OF 1887. 



Among the few really great works in the Salon of 
this year, the foremost, to my mind, is the simple and 
impressive vision of the " Last Supper," by F. C. von 
Uhde. For the painter of this scene the important thing 
is to conceive a vision of it such as shall strike us by its 
simple psychological. verity rather than by any straining 
after an unattainable material verity — a vision which, 
besides this intellectual quality, shall present also all 
the multiple graces of an artistic creation — composition, 
color, the charm of true attitude, of significant gesture, 
of a hand modelled in light, of the folds of a robe studied 
in shadow, of a head painted with all the mysterious 
gradations of local color, of a group posed precisely in 
the complex conditions of ambient atmosphere. All 
these qualities and all this charm I find in Uhde's pic- 
ture, not at all diminished by its anachronisms : A long 
room, with smoky, unceiled joists ; to the right an open 
fireplace and andirons, and logs smouldering on the 
hearth ; in the background the wall of the room pierced 
by an oblong window, glazed with diamond panes of 
glass, through which we see a suave landscape, tinged 
yellow and rose with the rays of sunset that streak the 
blue sky ; from the ceiling hangs a wrought iron lustre ; 
on the long, rough table is laid a white cloth, and on 
the cloth are pewter platters and drinking-horns, and 
Christ and the twelve Apostles are sitting round the 
table on rush-bottomed stools. Christ wears a red 
robe ; the disciples, barefooted, are clad in sleeved gar- 
ments and cloaks — the nondescript garb of the humble 
and of the toilers, such as we find alike in the pictures 
. of Rembrandt and of J. F. Millet — garments of that 
brown tone which the French peasants picturesquely 
call " couleur de travail " or toil-color. Christ is in the 
act of raising the symbolic cup, and the Apostles are 
listening in various attitudes of rustic attention. This 
picture is the work of a master, and worthy to be placed 
in company with master-works. 

Gotthardt Kuehl, in his " Orphelines," proves him- 
self one of the most exquisite of living painters and 
draughtsmen. The scene is very simple : A bright room 
with a few pictures on the soft gray walls ; a company 
of little orphan girls in red sitting at table ; in the mid- 
dle distance a superior serving out soup ; in the fore- 
ground a young woman in red, with a white cap, carrying 
in some delicacies. But what exquisite painting ! What 
verity in the aerial situation of the different figures ! 
What charm in the reds and the pinks of the dresses 
and faces and in the white notes of the caps and aprons ! 
By ifemile Barau are the two finest landscapes in the 
Salon, " Au Soleil," and *' A Winter Day." In both 
these pictures the artist has rendered light with incom- 
parable intensity ; in the former picture, sunlight en- 
veloping a brilliant and luxuriantly green sweep of 
meadow and foliage ; in the latter, the cold, clear light 
of a bright winter day shining on leafless trees. 

" Le Soir de la Vie " is a large, semicircular panel, 
by Albert Besnard, destined for the decoration of the 
marriage-hall in a Parisian " mairie." It is a soft blue 
nocturne, heightening into tones of rose, pearly gray, 
yellow, and white. To the right, on the brow of a hill, 
is the arched porch or vestibule of a cottage, and a flight 
of steps ; through the open door we see the glow of the 
fire and the figure of a man at the hearth ; leaning over 
the wall of the porch is the young wife and two little 
children, who are peering curiously at the old -folks 
who sit outside on a bench wrapped up in their cloaks. 
Below% to the left, is the distant village, with the 
roofs and chimneys and lights in the house-windows. 
Above is the vast expanse of dusky blue, star-spangled 
sky, whose mystery absorbs the upturned gaze of the 
two old people whose venerable musings give to this 
poetical and noble composition its title, the " Evening 
of Life." 

" Reichsoffen," by Aim6 Morot, represents the terrific 
panorama of a battle-field, whose luminous green ex- 
panse is fiercely rent and furrowed by various cavalry 
and artillery manoeuvres in the distance, while in the 
foreground is seen a squadron of cuirassiers charging 
with thundering impetus full face against the deadly 
hail of the enemy's fire, and full face to the spectator. 
Aim6 Morot's " Cavalry Charge at Rezonville" was one 
of the marvels of the Salon last year. " Reichsoffen" is 
one of the great pictures of the present Salon, and one of 
the greatest military pictures ever painted. It is only by 
comparison with work like this that one can estimate at 
its true value, the patient, laborious and conscientious 
talent of Meissonier, capable, it is true, of producing ad- 



mirable work, but work in which the painstaking is al- 
ways obvious, work whose execution presents no mystery 
and implies great natural aptitudes, but not aptitudes of 
such rare, direct and unhesitating power as those which 
Aime Morot displays in these two pictures. Meissonier's 
cavalry charges are still-life pictures compared with this 
fearful dash of Morot's cuirassiers on the battle-field of 
Reichsoffen. 

Among the sculpture, a marble statue of Diana, by 
Falgui^re, in majesty of pose, plastic beauty and perfec- 
tion of modelling, is a pure masterpiece. Thus I con- 
clude my personal list of the great works of the Salon 
of 1887, whose authors are Falgui^re, Aimee Morot, 
Albert Besnard, Emile Barau, Kuehl, and Uhde. And 
next to them I would mention with particular honor a 
portrait of a lady and her child, by Moreau de Tours ; 
a Norwegian landscape, a lake and a boat, with figure, 
" Le Soir de St. Jean ;" and a second French landscape, 
"Le Soleil de Mars," by Skredsvig ; a symphony in 
white, and a marvel of painting, by J. F. Raffa6lli, " La 
Belle Matinee;" "Hay Harvest," by Leon L'Hermitte, 
certainly the masterpiece of this strong and personal 
painter of realistic peasant life and landscape ; a view of 
the entrance to the port of Marseilles, by Vollon ; land- 
scapes by Damoye, Binet, Petitjean, Gagliardini, Guille- 
met, Desbrosses, and Frangois Flameng's decorative 
composition for the staircase of the new Sorbonne. In 
the centre of this we see Abelard and his school on the 
Montagne St. Genevieve, with old Paris in the back- 
ground ; in the left-hand compartment St. Louis is seen 
giving the charter of the Sorbonne to Robert de Sor- 
bonne ; on the right Jean Heynlin establishes the first 
printing-press in France in the cellars of the Sorbonne. 
Now we come to the Salon in general ; Bouguereau, 
chief of the cold masters of absolute material perfec- 
tion, shows "Victorious Love," and a portrait of an 
aristocratic little girl in white, with her beautiful boots 
reflected in the glassy surface of a beautiful marble 
floor. Benjamin Constant surpasses himself in marvel- 
lous painting in an idol-like Theodora clad in rich stuffs 
stiff with gold and precious stones. In his other pic- 
ture, "Orpheus," this artist shows a tendency to put 
thought into his work, and his talent is vigorous enough 
to permit us to expect greater things from him in the 
future. Cabanel's — great Heavens, must I speak of 
Cabanel ? Here is the work : a woman in profile, Cleo- 
patra says the catalogue ; at her feet a miserable panther 
stuffed with straw and adorned with two blue glass 
eyes ; a background of chromo-lithographic architecture ; 
to the left some chocolate-colored marionettes simulat- 
ing the pangs of abdominal disorder. Cleopatra is 
covered with celluloid sham jewelry, and is supposed to 
be watching the effect of various poisons on unhappy 
slaves decently clad in swimming drawers. Cormon's 
gigantic canvas, on which are painted men and women 
dressed summarily, and brandishing palm-branches as 
they dance round the victors of Salamis, is a huge 
failure ! A failure, too, the " Death of Caesar," by Geor- 
ges Rochegrosse, and "Herodiade Dancing Before 
Herod ;" clever, theatrical, and null, Georges Clairin's 
" Apotheosis of Victor Hugo." Carolus-Duran exhibits 
a nude female— " Andromeda," says the catalogue; 
" Caroline," protests the model— and a garish portrait 
of Mme. de Greffuhle and her two children; Jules 
Lefebvre, a pretentiously aristocratic portrait of a little 
boy and a little girl, brother and sister— the attractive 
children of Mrs. Ogden Goelet, of New York ; and " Morn- 
ing Glory," a marmalade of poudre de riz, veloutine, lip- 
cosmetic, and paper flowers, and offered as an allegory 
of Spring ! Henner, two decorative patches — red hair, 
pearly flesh, and red drapery on the bitumen back- 
ground necessary for the success of the trick, and a 
marvellous trick it is, and charming the result. Here 
is J. P. Laurens with a small mediaeval picture of a 
religious fanatic, gesticulating before a tribunal of jud- 
ges, dressed with historical exactitude. Here is Hector 
Leroux with pretty classical anecdotes ; Virgil's tomb 
at Naples, and a Pompeian Venus, with accompanying 
figures. Still prettier are Jean Aubert's allegories 
of "Love's Diorama," and"Les Gardeuses d'Amour," 
painted in nacre tones like those lovely fans which you 
see in the Passage des Panoramas. Albert Maignan 
sho-ws us a mediaeval monk painting a carved wood 
" Station of the Cross ;" Luminais, a warrior of the age 
of chivalry, caring for his wounded horse ; Laugee, a 
funeral in the country ; Renouf, an old sailor toiling at 
a capstan and hauling a boat up a stony beach ; Fourie, 
a clever, open-air wedding-breakfast in the provinces— 
a picture which has humor, study of character, and 



other qualities, but no aspect of open air. Anton Mauve 
exhibits sheep and landscapes both in oil and in water- 
color. There is a ver}' distinguished pastel portrait of a 
lady by J. E. Blanche ; J. A. Meunier has a luminous 
picture of an old priest in his garden, with, in the dis- 
tance, the village roofs illuminated by the golden light 
of the setting sun ; Fantin, two excellent portraits, and 
Roll a large picture of " War." This latter is certainly 
dramatic, and the effect is obtained by purely picturesque 
qualities and not by violent incident, for the battle is not 
seen. The regiment of infantry is marching to the 
front under fire and in a dank gray landscape which is 
real open air. Roll's picture is fine, but nevertheless 
it is far below Aime Morot's in intensity of interest and 
observation. 

The two pictures by Jules Breton, " A travers Champs," 
and " Fin du Travail," can scarcely be described. In each 
one the landscape is rich and poetical. The peasant wom- 
en who animate it are fair to see, and the sunset effect is 
gorgeous, and prodigiously rendered by a master who is 
a poet as well as a painter. Very clever is Tuxen's vast 
panorama of a beach at twilighi with a fish-market, and 
groups of sailors busy hauling up their boats, and 
variously occupied ; very clever, also, the chamiing for- 
est landscape, with running fawns, by Felix de Vuille- 
froy. In the Paris Salon there is no lack of cleverness, 
and I might cite fifty more pictures full of this quality 
without exhausting the list. 

The American exhibitors are more numerous than 
ever this year, and no less than one hundred and 
three are represented in the section of oil-painting, 
twelve in the sculpture department, three in the en- 
graving, and thirteen in the section of water-colors and 
pastels. Among pictures on the line are C. S. Reinhart's 
"Washed Ashore," Carroll Beckwith's portrait of Mr. 
Walton — the strongest portrait I have yet seen issuing 
from a New York studio — Walter Gay's " Richelieu," 
E. E. Simmons's " Vieillard et Enfant," E.L. Weeks's 
" Bayaderes," Eugene Vail's "Veuve," Lionel Walden's 
very clever picture. " On the Thames," F. A. Bridgman's 
" Terrace Roofs of Algiers," H. R. Butler's " Moonrise," 
Mrs. E. L. Chadwick's " Five o'clock Tea," Ch. L. Davis's 
delicate and suave sunset landscape, " The Last Rays," 
Sarah B. Dodson's " ifetoiles du Matin," W. T. Dannat's 
small portrait, Charles S. Forbes's capital portrait of a 
lady. Miss Elizabeth Gardner's " Innocence" and " The 
Farmer's Daughter," Jules Stewart's " Bougival" and 
his pastel portrait of Miss Stewart, Wm. H. Howe's 
landscape and cattle, Ridgway Knight's beautiful land- 
scape, " In October," one of the best pictures of the kind 
in the exhibition. Miss Lee-Robbins's portrait of a lady, 
almost as good as if Carolus Duran himself had signed 
it, Henry Mosler's genre picture, " Visite de la Marquise," 
Ch. Sprague Pearce's " Saint Genevieve," R. V. V. Sew- 
ell's " Winter," and G. Hitchcock's " Tulip-growing." 
In all there are twenty-two American pictures on the 
line, which is more than can be said for the pictures of 
any other foreign nation participating in the exhibition. 
Mr. Hitchcock is a debutant at the Salon, but his d^but 
is very brilliant, and the Jury, very much struck by his 
work, has given him a fine place in the Salon carr^. His 
picture represents bands of tulips in flower : in the back- 
ground a house and a curtain of trees ; in the middle 
distance a Dutch lady choosing the tulips she will 
gather. 

Among the American sculptors, Messrs. Van der 
Kemp, Bartlett, Donoghue and Boyle exhibit important 
works, which are well placed in the sculpture garden, 
and represent respectively "St. Julien I'Hospitalier," 
" Eleveur d'Ours," " Nymphe Chasseresse," and " The 
Stone Age in North America." Mr. Bartlett's group is 
very pretty and clever, perhaps the daintiest piece of 
American sculpture which we have yet seen in Paris. 
Want of space, however, prevents me from noticing these 
groups at length, which I regret, as I regret not being 
able to devote a whole article to the splendid exhibition 
of French sculpture. All I can do is to enumerate some 
of the capital groups of the year which escort the radi- 
ant beauty of Falgui^re's Diana, namely, Saint-Marce- 
aux's fountain " Mousse de Champagne," Moreau- Vau- 
thier's " Statue of Grief," Fremiet's gigantic gorilla car- 
rying off a woman, Delaplanche's " Notre-Dame des 
Brebi^res," Stanislas Lanvi's " Epave," and the definitive 
marble or bronze execution of the striking works of last 
year's Salon, Alfred Boucher's runners " At the Goal," 
Desca's " On Veille," and Desbois's " Acis" changed into 
a river. As usual the French sculpture appears to be in 
a most flourishing and healthy condition. 

Theodore Child. 




IN OCTOBER." DRAWN BY RIDGWAY KNIGHT 
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